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Chinese Science Fiction Platforms: Professional and Fan-based (http://strangehorizons.com/non-
fiction/chinese-science-fiction-platforms-professional-and-fan-based/)
By: RiverFlow (http://strangehorizons.com/author/riverflow/)
Translated by: Emily Jin (http://strangehorizons.com/author/emily-xueni-jin/)
Issue: 28 November 2022 (http://strangehorizons.com/issue/28-november-2022/)
In the past decade, as Chinese SF has steadily gained more visibility in the eyes of fans beyond China’ s
domestic borders, its fandom has also become an intriguing topic of study, warranting interest,
misunderstandings, and inquiries. Emily Jin, an enthusiast of translated Chinese science fiction, suggested
that | write an introductory essay based on my own perspective as an involved SF fan, and highlight the
question “Who are the Chinese science fiction fans?” for more people to see. Of course, this question
has remained prevalent over the past decades. Therefore | wouldn’ t dream that one essay could answer
it once and for good; however, | do believe that a thorough walkthrough of historical facts is always the
most effective way to communicate and dispel some of the confusions.

RiverFlow (avatar)

There is one person | need to acknowledge before | begin: Professor Wu Yan, one of the founding
scholars of SF studies in China. He was awarded the Thomas D. Clareson Award for Distinguished Service
by the Science Fiction Research Association (SFRA) on June 30, 2020. The Thomas D. Clareson Award is
often considered the highest form of recognition for individuals engaged in pedagogical activities related
to SF, and Professor Wu is the first Chinese person to receive such an honor.

Wu’ s history as an adamant fan of SF is several decades long. He was the first scholar to design a
science fiction studies course in China, which he taught at Beijing Normal University in 1991. Since then,
he has been involved with the SF fanzine Nebula (1988-2007), the first SF fanzine in China. Originally
written by hand, it did not have an official cover until its ninth issue.

Nebula published letters from SF fans all over China: discussions surrounding the genre of SF, fan content
creation, reviews of stories published by Science Fiction World (the most prominent professional SF
magazine in China at the time), and commentaries on Western SF films and TV shows. In particular,
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Doctor Who and Star Wars were extremely popular in China in the 1990s and early 2000s—they were the
“bibles” of SF fans who grew up during that era.

American SF fanzines were born as early as the 1930s. Without the internet, fans relied on written letters
to communicate. Many historical archives were preserved as a result. The Visual History of Science
Fiction Fandom compiled by the father-son duo David Ritter and Daniel Ritter, which is currently into its
third volume, includes many of those documents: letter exchanges as well as early fanzines.

However, Chinese SF fanzines only started to emerge in the late 1980s. Starting from the early 2000s,
everyone communicated via the internet instead of writing letters; the few letter exchanges from the past
were left unpreserved, and therefore lost. As a result, rarely has anyone paid attention to the history of
Chinese SF fanzines, let alone studied or translated them. For researchers, preserving physical archives in
the digital era has always been a great challenge. Many important documents and materials were lost to
time.

Bringing my discussion back to Professor Wu Yan, he has, in fact, made three attempts at different times
to support Chinese SF fanzines. In 2007, under his supervision, the discontinued fanzine Nebula published
a special issue on SF studies. He served as the head of the special issue’ s editorial board in Beijing. The
issue included twelve academic essays on SF studies, such as “On the Oeuvre of Chinese SF Writer Han
Song,” “Foreign SF Studies,” “SF Literary Criticism,” “A Study of SF Writers.” Most of the
contributors were from the department of literature at Beijing Normal University, presumably Wu’ s
students or former students. It’ s a pity that Nebula never published anything again after this special
issue.

In August 2010, Wu became the editor in chief of a new SF fanzine, Chinese Science Fiction Studies. The
fanzine included four columns: “Science Fiction Theory,” “Research on Writers’ Works,” “Experts
on Science Fiction,” and “Book Review” . Unfortunately, it did not last past its second issue, which was
published in January 2011.

In 2013, in affiliation with Beijing Normal University’ s Science Fiction and Creativity Education Research
Center, Wu edited an issue of Science Fiction and Creativity Education. This fanzine, published
electronically, only contained eight pages. The fanzine included a message that asked pedagogical
workers who were interested in SF to help prepare an SF-related textbook. This fanzine, however, was
also discontinued after its initial issue.

Around 2016, Sichuan University attempted to publish a magazine called Chinese Science Fiction
Reviews, but the project was soon abandoned.

It wasn’ t until 2020 that Wu started to publish The Chinese Science Fiction Yearbook annually, which
included articles from contributors that reviewed stories, discussed topics pertaining to the publication of
SF, and chronicled the year’ s major events. Finally, Chinese SF studies found its own space to flourish—
a space in which fan effort and professional support merged. In 2021, the Chinese Science Fiction Studies
Center was established. And in 2022, the China Writers Association established a branch for the genre of
SF.

In April 2021, Professor Li Guangyi of Chongging University established a new magazine, Newsletter for
Science Fiction Studies, which was supposedly sponsored by the Chinese Science Fiction Studies
Committee. | specifically consulted Professor Wu Yan about the committee, and found out that the
committee is, in fact, still undergoing preparation. | hope to see its inauguration in the near future.

In conclusion, | argue that SF fanzines in China mostly played a transitional role. That is, when no
professional platforms were available to publish articles and stories, fanzines stepped in. Though most of
those fanzines did not last very long, they played the important role of compiling and delivering
information. The key reason why | identify those magazines as fanzines is because all the contributors
joined out of their interest in SF and worked for free. However, | also recognize that the label of fanzine is
perhaps not enough to address the positioning of those semi-scholarly, semi-fanbased magazines. Like
Wu, many people who later became professional researchers and publishers started off as SF fans and
major contributors to grassroots efforts. Therefore, fanzines they organized often carried a certain duality
that blurred the boundary between fan endeavor and professional project.



Now, onto the main topic: who are the Chinese SF fans?

In June 2015, a group of young SF fans who met each other via Baidu.com’ s SF novel forum decided to
create a fanzine called The Science Fiction Bimonthly Magazine. Each issue published not only the works
of established writers but also stories by new writers.

Sanfeng (Feng Zhang), an expert in Chinese SF research, founded New Realms of Fantasy and Science
Fiction in 2009. After the magazine was discontinued in 2012, he established Nebula Science Fiction
Review in 2019, an online platform that posts reviews of new SF works. Sanfeng, in support of the efforts
made by The Science Fiction Bimonthly Magazine, wrote them a message of encouragement: “Though
friends may part ways and magazines may be discontinued, the love will always go on.” Unfortunately,
love alone is not enough to sustain a fanzine. The Science Fiction Bimonthly Magazine was discontinued
on November 30, 2016, shortly after they published their tenth issue.

In July 2015, Liaojia Zhashu, founder of the SF society at Changsha University of Science and Technology,
gathered a group of teenage SF writers and formed a writing club. Later, the same cohort established the
fanzine Huangqi Science Fiction. In the preface to the inaugural issue, Liaojia Zhashu writes, “ Huangqi
Science Fiction was born on a sultry summer night last year, when three high school students let out their
first cry of solidarity across the internet. A year has passed, and now they finally have the chance to let
more people hear their voices.”

Indeed—the same group of young SF fans, and the same kind of persistent, romantic enthusiasm. After
twelve issues, the fanzine, dedicated to publishing SF stories and commentaries, was discontinued in
2016. In 2017, Liaojia Zhashu connected the SF societies of twelve universities together and organized an
SF writing contest named Loop Breaker and printed a collection of award-winning stories for all the
nominees.

The reason | am mentioning those fanzines is because of the intimate connection that the founding
members of those fanzines and Zero Gravity Science Fiction—the fan organization that | am currently a
part of—share. Bigai, Lingshizhen, and zmb48 from The Science Fiction Bimonthly Magazine, Buxia
Zishuai from Huangqi Science Fiction and Zhao Xiaoyu, who won the Loop Breaker award of excellence,
all joined in a newly founded writing contest that eventually evolved into Zero Gravity Science Fiction.

At first, a fan named Chenchen established a monthly writing submission platform called Chenchen Cup.
In the beginning, it was solely for the sake of having fun; the participants of the platform contributed the
prize money from their own pockets, and they collectively voted for the winners.

Gradually, the works that some members produced have reached the standard of professional publication
—accepted by Science Fiction World. Chenchen and various old participants were unable to run the
writing platform because of their respective jobs and schoolwork. Another founding member, Wall-E,
stepped up to face the challenge. He renamed Chenchen Cup to Zero Gravity Science Fiction, created a
website, and established the organization as another Chinese SF fandom group. Starting from the twenty-
sixth writing contest of Zero Gravity, the organizers decided that all authors must submit their work
anonymously to ensure that the selection process was fair. All the managing members of the group
nominated the themes they wanted to see at the monthly writing contests and voted on them.

Wall-E is an experienced programmer. When he was in charge, Zero Gravity flourished. More fan events
happened: Zuo Luofu (who has published several works with Science Fiction World) and Liu Laodeng
organized an SF read-aloud competition; Runnian and Haibao launched a competition for SF reviews;
Shiguang initiated an event to encourage other fans to write comments for the writing submitted to Zero
Gravity, where every fan who left comments for three months consecutively would receive personalized
Zero Gravity merchandise that Shiguang designed; Hadi, Liyuan June, and Bitian Hongyue (both Hadi and
Bitian Hongyue have published personal SF story collections) were a part of a subtitle group that
translated SF short films in other languages into Chinese; Dungege was in charge of an SF-themed Al art
competition. Every month, Wall-E provided those fan events with prize money. Of course, he did not claim
any of the copyrights or ask for anything in return; he only wanted to encourage Chinese SF fans in their
respective endeavors of creating and organizing projects.
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Recently, Zero Gravity has expanded to add a separate section for novella submissions, run by Merlin. The
accepted entries are 15,000 to 50,000 characters in Chinese. The reason for the novella section is that we
have been receiving many submissions that exceeded the previous short story character limit (2,000 to
15,000). We realized that the demand for a platform to submit novellas was strong, and therefore we
acted in response.

The number of Chinese SF fans who turned to Zero Gravity skyrocketed. Many of them stepped in to write
commentary for works by their peers who submitted to the platform. As of now, we have received more
than 1,700 SF stories from aspiring writers; more than 100 of those stories were later accepted by
professional publications. Thus the motto of Zero Gravity: “A community for SF fans, beginner’ s guide
to SF writers.” With permission from the authors, we would publish some of the best submitted works on
our own website. Yinluoxing and Except1% are the editors in charge.

Zero Gravity Newsletter, the publication that | am currently in charge of, was also established due to the
encouragement and help of other members. | managed the submission and selection process, editing,
and production all by myself; it wasn’ t until this current issue that | invited Lingshizhen to help me with
editing. | believe that keeping things simple is the way to go; too many heads trying to get at one thing
would often result in conflicts and constraints. | can say with confidence that every new publication of
Zero Gravity Newsletter is better than its previous issues. With every decision made in design, printing,
and font choice, | strive to refine the magazine.

Now that | have introduced myself, it” s time to introduce to my readers the vast array of professional and
fan platforms of Chinese SF.

Which are some of the fan-run SF organizations in China that are currently active? This is a question
worth pondering. First of all, what criteria can we rely on to determine which are professional
organizations, and which are fan organizations? The question itself brings about ambiguity. Truly, the
Western, Anglocentric world of SF has its ways of calibrating fan effort; but SF communities outside of
those bounds have their own history and standards, too. The same goes for Chinese SF. After discussing
with many people who currently work in the SF industry, | came to a conclusion: the platforms sponsored



by institutions and official organizations are “professional,” and are usually backed by independent
companies; the rest are “fan-based,” where the participants pay out of their own pockets to fund
events and publications, and most of the contributing writings receive little to no monetary compensation.

Which are some of the platforms in China that publish SF works regularly? | categorize those platforms
into three groups: mook (magazine book), magazine (printed and electronic), and new media (not
physically printed but published on a consistent basis online).

Of course, printed books count as professional, so I’ m omitting them from my discussion. As of now,
there are four series of magazines and books that are published consistently: the Non-Exist series by
Future Affairs Administration (established in 2018), an annual publication; the Galaxy’ s Edge Chinese
edition by Eight Light Minutes Culture (established in 2019), published regularly but with no set time
interval; and the Imagination W series and the Thought Experiment X series by Changjiang Publishing
House (established in 2018), an annual publication that consists of up to ten books per edition.

Currently, there are only two professional magazines in print that primarily feature SF from China. One is
Science Fiction World (by Sichuan Science Fiction World Magazine Co. Ltd.), which publishes five to six
works of fiction and four to five nonfiction articles per issue. In addition, Science Fiction World contains
three subpublications, respectively named Science Fiction World Translated Edition, Science Fiction
World Children’ s Edition, and Science Fiction World lllustrated by Newton Jr. These four magazines are
published on a monthly basis. The other one is Science Fiction Cube, published bimonthly by Baihua
Literature and Art Publishing House, which also combines fiction and nonfiction.

The other professional platforms are primarily web-based, and we refer to them as “new media.”
Examples include Beijing Science and Technology Association's own platform Tadpole Stave
(http://www.kedo.gov.cn) and its affiliated writing competition Lightyear Award, founded in 2011; Future
Light Culture's Master of Future Award, founded in 2012; Science and Fantasy Growth Foundation’ s The
Morning Star Science Fiction Award, founded in 2015, and China Dunhuang Science Fiction Invitational
Competition in 2021 that encourages its participants to combine traditional Chinese culture and SF tropes;
Qixiang (Wonders) online magazine by Migu Digital Media Limited that publishes six original SF works per
issue, founded in 2021; World Science Fiction Frontiers which focuses on non-Chinese SF publications
and research, affiliated with the China Science Fiction Research Center, a subbranch of the China Science
Writers Association, founded in 2021; and Lenghu Award by Eight Light Minutes Culture that collects SF
stories based on the Mars-resembling town of Lenghu, founded in 2018.

From 2015 to 2019, some non-SF platforms attempted to host SF writing competitions, but none
succeeded. For example, Douban Read (Beijing Douwang Technology Co. Ltd)’ s Douban Read Writing
Competition — Science Fiction and Fantasy Division, ran from 2015 to 2020; Huawei Books (Huawei
Technologies Co. Ltd)’ s Huawei Books SF Writing Competition only took place once in 2019; Tencent’ s
Water Drop Award, which included stories, comics, film commentaries, and original screenplays, existed
from 2016 to 2019 (notably, this award was born out of the university-based writing competition Science
Association Award).

In addition, various mainstream literary publications have begun to include SF columns or competitions.
For example, Literary Port Magazine, a monthly magazine published by the Ningbo Federation of Literary
and Art Circles, has held the New Voices in Chinese SF writing competition since 2018. After new
sponsors joined, the magazine changed the competition’ s name to He Cailin SF Award, and published all
the award-winning works via its own “Fantasy” and “Science Fiction Narratives” columns. Works
Magazine by the Guangdong Writers Association started an SF column in 2018. In January 2019, the
column was renamed “Genre Fiction,” and more genre fiction has been published since. Literary and
Arts News by China Writers Association started publishing SF nonfiction from 2018; China School
Literature — Youth, a monthly literary magazine, initiated a column called “Meeting the Future” in
January 2020; and Petrel by the Dalian News Media Group established a column called “Science Fiction
Nebula” in March 2022 and publishes three to four SF stories per issue.

In addition to literary magazines, many popular science magazines have also included SF sections. For
example, The Science for Juvenile had a column on SF between January 1984 and December 1999. It
brought back the SF column between 2000 and 2008; Amateur Astronomer had a special column


http://www.kedo.gov.cn/

between February and August 2012 which deciphered the astronomical references in The Three Body
Problem; Modern Science launched a column called “Visions: Science Fiction” in 2018; Science in 24
Hours also initiated a column called “Literature Garden,” which published SF stories and book reviews.

A reader might wonder why children’ s SFisn’ tincluded. The answer is that children’ s literature in
China is always in high demand. Every once in a while, a demand in purchasing children’ s books will
surge. With China’ s population and birth rate, the market for children’ s literature is always flourishing—
much higher than its adult genre fiction counterparts. Consequently, the Chinese Science Fiction
Database is currently unequipped to gather more information, simply because the number of children’ s
SF works is too great.

Right now, the Chinese Science Fiction Database contains approximately 30,000 records of publications.
If we include children’ s SF, however, the number may rise to 150,000. More importantly, since the
database is operating on a volunteer basis, we do not yet have the resources and energy to distinguish
between “adult fiction with children as protagonists” and “children’ s fiction with adults as
protagonists.” According to my estimation, there are more than thirty children’ s literature magazines
with SF columns. Every SF writer who writes for children usually has a total word count of more than
1,000,000 characters published. Though children’ s SF continues to strive, its form and contents don’ t
contribute much to expanding the horizons of the SF genres, therefore academia mostly focuses on adult
SF’ s history and progress.

ZERO G SCIENCE FICTION

- -

| have listed in detail the professional platforms that publish works and related works of Chinese SF. Next,
| will expand on the fan-based platforms.

At present, there are approximately twenty SF fan groups in China that are active online; almost no groups
are active in person. Why is that? Before | discuss specific conditions related to Chinese SF fandom, | will
first give an introduction of those respective groups and platforms.

The fanzine Kehuan Wenhui, established in 2013, published SF stories and commentaries. However, after
its editor in chief Li Lei started his new job at Bofeng Cultures, an independent book press, he no longer
had the time to manage Kehuan Wenhui, and thus the fanzine was discontinued in 2018.

Gaoxiao Kehuan Pingtai (Science Fiction in Colleges and Universities Platform), founded in 2019, is a
community formed by university-based student-run SF societies and book clubs. With an aim to include
more young SF fans and aspiring writers, Gaoxiao Kehuan Pingtai publishes interviews with emerging
writers and spearheads Starfire Cup, an SF writing competition for young writers. It also established The
Starfire Academy, a writing workshop that helps writers polish their works and learn from experienced
editors and writers. This year, it went on to establish The Lab of Science Fiction Studies for the Youth that
focuses on providing resources to SF researchers at the undergraduate level. In the same vein, a separate



peer critique group was established in April 2022, where members of university SF societies exchange
works and give feedback to each other. The peer critique group would encourage all members to write
1,000-word flash fictions and self-publish collections of submitted works.

The Mamenchisaurus Science Fiction Library is dedicated to building a collection of Chinese SF books. It
was established in 2020 by Huawen, an ardent fan who has been very active in the Chinese SF fandom.
Huawen hopes to expand the library into a large-scale community service project: a public SF library free
to all. As of now, it holds a collection of 20,000 books. A similar community service endeavor is the
Jiulong Project (otherwise known as the Chinese Science Fiction Historical Publication Archive), an open
access online database that digitalizes existing Chinese SF publications. Many researchers have
benefitted from the Jiulong Project.

| have also initiated a project of my own in 2021, through which | chronicle the history of university-based
SF societies in China. | think it is important for fans to tell their own stories and document their efforts in
organizing all SF-related clubs and events. With support from Science Fiction World, | produced A History
of University Science Fiction Societies in China, a book that records the work that I’ ve been doing.

The London Chinese Science Fiction Group, established in 2019, invites writers to give talks online on a
monthly basis. Many SF fans based in the UK have attended their events. The group would post
transcripts of the talks on their official WeChat account.

The aforementioned Newsletter for Science Fiction Studies, established in 2021, with Professor Li Guangyi
of Chonggqing University as editor in chief, publishes historiographies, semi-academic essays, and
translated SF-related articles.

The Chinese Science Fiction Academic Workshop, founded in 2022, regularly invites researchers of
Chinese SF to give talks and host panels under the support of Science Fiction World. It posts updates on
the most recent published SF-related academic papers written in Chinese, on its official WeChat account.

The Science Fiction Encyclopedia, which originated in 2018, would provide an annual summary of
publications and major events. Arthur Liu, the founder, would read through all of the nominated works for
the Hugo Awards every year and write introductions as well as commentaries for Chinese fans. He has
also translated a lot of essays and stories from English into Chinese.

There is an abundance of fan-organized SF writing competitions, amassing to more than fifty per year.
Some examples include Eclipse Award hosted by Kehuan Xingkong (Science Fiction Starry Sky) since
2018, Mailbox Cup hosted by No. 42 Post Office since 2017, Cambrian Award hosted by Xiao Kehuan
(Little Science Fiction) since 2013, Q-fiction World Competition hosted by Science Fiction World’ s
official Tencent QQ software online chat group, and so on.

Zhong Tianxin, another ardent fan, has been collecting information on various SF competitions and
publishing instructions on how to submit stories to competitions and magazines since June 9, 2016, and
he has been doing the same work up until now. | have to say, he is one of the top contributors of Chinese
SF archival work. In 2021, he received official support from the Future Affairs Administration. His work was
promoted to a wider array of Chinese SF creators so that more people could submit their works.

Chinese SF fans also have a strong say in critiquing published Chinese SF works, and they are never
afraid to voice their dissent. For instance, every year since 2014 the Chinese SF fandom would vote for the
Monolith Award, dedicated to the worst work of Chinese SF of the year. It is the SF community equivalent
of the Golden Broom Awards for Chinese Films, which originated in 2009. The Nebula Science Fiction
Review, established in 2019, with Sanfeng as its founder as well as editor in chief, would regularly reach
out to SF fans and ask them to review Chinese SF works. All of the reviews are posted on its official
WeChat account.

A group of Chinese SF fans founded the Chinese Science Fiction Database (CSFDB) in October 2020.
Aiming to archive all data related to Chinese SF, the database positions itself as a hub of information that
covers authors and their works, books, magazines, organizations, awards, trends, and other diverse
information in the field of SF.



Future Affairs Administration supervises the Weibi Kehuan Xiezuofang (Not Necessarily Science Fiction
Writing Workshop), a platform for writers to engage in peer critique and improve the quality of their works.
Most of the participants are undergraduate students and people who have day jobs.

In addition, there are a few SF societies formed by fans who are still in high school, such as the Halo City
(named after the worldsetting of Liu Cixin’ s The Three-Body Problem series). They invite Chinese SF
writers to give talks regularly.

However, a key difference between Chinese SF fanzines and SF fanzines elsewhere is that Chinese
fanzines cannot be sold, as every publication for monetary gain in China needs to apply for an official
identification number, and the process is rather complicated. Therefore, tracing back to my previous point
—why do most of the Chinese SF fandom activities take place online instead of in-person?—because
most fanzines are distributed electronically, and groups formed within the big fandom are not necessarily
based on subscriptions to particular magazines.

Honestly, it” s not that Chinese SF fans don’ t want to reach out and continue more of the work they are
doing; it’ s really that most people are only available to indulge in the joys of SF during college. After they
graduate and start working, they had to put their hobbies behind and work tooth and nail to meet the
demands of real life. “The gravity of reality,” as we call it, is so powerful that almost every one of us gets
dragged down to Earth. After all, if we can’ t even pay rent and buy groceries, how can we escape into
SF?

In total, 177 different kinds of SF fanzines have appeared in the history of Chinese SF. However, most of
them did not last past the first couple of issues. Most of those fanzines were created by university SF
societies, which further illustrates my previous point. That’ s why we rarely see Chinese SF fan groups
and fanzines last for longer than a few years.

| hope that my essay can shine light on what the Chinese SF fandom is like and dispel some of the existing
confusions as well as preconceptions. My fellow SF fans from the Anglophone world and beyond—I really
hope that | could meet you all next year in Chengdu, at the 81st WorldCon!

Emily Jin

[The author, translator, and Strange Horizons wish to thank Regina Kanyu Wang
(https://twitter.com/Regina_Kanyu) for initiating the conversations that led to this article, and for her help
with it.]
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University societies are generally gathering plac-
es for hobbyists, spontaneously organized by stu-
dents at first, and are under the jurisdiction of a
university’s union of societies. Science fiction so-
cieties in Chinese universities have a twenty-nine-
year history, dating back to 1993 when Sichuan
University founded the first one. Overall, much
like other groups on campus, the dynamism of sci
-fi societies depends on institutional policies con-
cerning societies. These have become progres-
sively restrictive, as highlighted through bans on
collecting membership fees and attracting spon-
sorship from outside of campus, and running
costs having to be mainly covered by society
leaders.

How to set up a sci-fi society in a Chinese uni-
versity

Currently, if you would like to establish a student
society in China, in most cases there are three
criteria that need to be fulfilled: you need at least
twenty students currently enrolled at the universi-
ty, basic information on the society (a standard
name, organizational structure and rules, etc.)
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and one teacher and affiliated work unit (a univer-
sity department) to supervise the society. Once
these three criteria have been met, you can carry
out the first step: applying to the university’s union
of societies (also known as the committee for
managing societies, or the society service cen-
tre). In some universities, the society leader, su-
pervising teacher and work unit all need to be
from the same department, while other universi-
ties may require the society leader(s) to be a top
student on their course. Ultimately, policies vary
across institutions

Having made your application to become a socie-
ty, the union of societies will check your infor-
mation before passing it onto the university Com-
munist Party Youth League committee to be
checked again. The second step is then to gather
the society leader, supervising teacher, repre-
sentatives from the society of unions, and the
Youth League committee, to give their signatures.
Once all four signatures are acquired, you can
move onto the third and final step: an oral expla-
nation of why you wish to found the society. Once
this has been passed, you can set up the society.

After the society has been approved, you need to
arrange a general meeting among members with-
in a set period, appointing an executive commit-
tee and leaders. You will have to update the un-
ion of societies on the status of the society over
regular intervals (including the updates on the
leaders and society events). New members re-
cruitment needs to be chosen in cooperation with
the school and within a set timeframe each year.

If the society is unable to submit all the necessary
materials on time, if it fails its annual inspection, if
its number of events held or members are insuffi-
cient, or if it accepts sponsorship from outside the
university, then it will be forced to cease running
by the union of societies. Some universities im-
plement quantified assessment forms to rank so-
cieties on their conduct, shutting down a set num-
ber of low-ranking ones each year. Those that are
shut down cannot continue to operate in affiliation
with the university.

In addition, if a similar society already exists with-
in the university, then the new society will not be
granted approval. However, for the rather niche
status of societies for popular science or science
fiction, this is less clear. An example is when a
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preparatory group for a sci-fi society at Hebei En-
gineering University in 2008 invited the then vice-
president of Beihang University Science Fiction
Association to write them a letter of support. The
university did not approve the sci-fi society on the
grounds that it was similar to another society. Of
course, vocal support from people within the sci-fi
community help to break down such prejudice,
like in 2013 when Zhongshan University (east
campus) sci-fi & fantasy society received signifi-
cant support from several sci-fi writers and aca-
demics as it was being set up. Notable figures
included Chen Qiufan, Fei Dao, and Wu Yan,
which helped facilitate a smooth establishment of
the society.

You don’t also necessarily have to set up an inde-
pendent sci-fi society. One easier method is when
leaders choose to found sci-fi subsidiary depart-
ments of scientific societies. All you need to do is
have a positive discussion with the relevant socie-
ty leader, such as Harbin Institute of Technology
Sifei Science Fiction Association, which has
branch groups for astronomy and sci-fi directly
affiliated with it, or Hebei University’s astronomy
and sci-fi society. These organisations tend to
veer towards events around future technologies,
running seminars, commissioned articles and as-
tronomical observations, more under the category
of science.

Due to widespread elements of Japanese anime
being prevalent in sci-fi and fantasy, many anime
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societies’ regular activities can accommodate sci-
fi events too. But such societies’ members do not
generally identify as sci-fi fans, nor would they be
minded to call the events and materials they en-
gage with “sci-fi”.

The current state of Chinese university sci-fi
societies

The most thriving university sci-fi society in China
is currently Sichuan University Science Fiction
Association. In 2007 they performed the show
The Human-formation Computer (as in The Three
Body Problem) at the International SF & F Con-
vention in Chengdu. In 2012 the society in-
creased its number of branch groups and imple-
mented some reforms. Then in 2013, they pro-
duced the twentieth anniversary memorial publi-
cation Critical Point, while now sustaining a mem-
bership of over one thousand each year. They
have held some quality events such as the SF&F
Cultural Festival, arranged the Starfire Cup—a
national university SF writing competition, and
have won the Chinese sci-fi Galaxy Award four
times.

Aside from Sichuan University, most sci-fi socie-
ties range between 50-300 people in size, with
the largest channel for recruitment being offline
campaigns. However, the effects of the corona-
virus, such as the prohibition of gathering in
groups, has led to the postponement of many of-
fline events and a large decrease in attendance
of online activities due to the difficulty for mem-
bers to gather and know each other. They mainly
organise reading groups, writing competitions,
lectures, story-relay activities, casual tea and
talks, and board game events.

Some societies have frequent contact with organi-
sations outside of campus, such as the recently
re-established Xi‘an Jiaotong University Science
Fiction Association, which just after being set up,
held the Star Trace Cup in June, a large sci-fi
writing competition involving many universities.
Some also keep to internal activities, like the Uni-
versity of Science and Technology of China Sci-
ence Fiction Association, the University of China
Academic of Sciences’ Science Fiction Associa-
tion, and the Tsinghua University Student Sci-
ence Fiction Association. Some can sustain them-
selves through internal activities, while others are
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concerned that external stakeholders could have
a negative influence on the society.

In August 2021, all the universities in Shanghai
arranged their sci-fi story relay activities, with
each society sending people to attend. In March
2022, the Shanghai SF & Fantasy Festival was
also brought back for its eleventh edition after be-
ing postponed for various reasons in 2018. Or-
ganised by me, Nanjing universities sci-fi society
committees held a one-off joint meeting in March,
while Hubei and Hunan provinces universities
held one in April. Both meetings sought to dis-
cuss the possibility of joint events online and
each society gave updates on their situations so
as to improve understanding and familiarity be-
tween each society.

China has had three different national alliances of
sci-fi societies: the College Science Fiction Alli-
ance (1999-2002), the National Association of
College Science Fiction Fans (2011-2015), and
the Science Fiction in Colleges and Universities
(SFCU, 2019-), all of which were founded mainly
by students. In the early stages of Chinese uni-
versities having sci-fi societies, the College Sci-
ence Fiction Alliance founded an official website
compiling sci-fi activities held at each university,
proving to be a rich resource for current research.
The National Association of College Science Fic-
tion Fans ran the “Science and Technology Fed-
eration Award"—a national university science fic-
tion joint writing competition—and there were four
in total, after which it merged with the writing
competition Water-drop Awards. The SFCU
founded a periodical fanzine Outside the Cabin,
supporting creativity among university sci-fi com-
munities. In addition to this, the Central South
University Flyover Science Fiction Association
launched the College Science Fiction Writing
Support Group, which aims to fulfil a similar role.

A brief history of university sci-fi societies
self publications

Generally, university is a time for Chinese stu-
dents to throw themselves into societies and their
events, even setting up new ones. Once they en-
ter the world of work, it's not so easy to engage
with the things that interest them. This phenome-
non has been coined “the bus effect”, whereby
students are able to hop on the bus of their pas-
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sions during their short stint at university but are
forced off the bus when they enter employment.
Demanding jobs deprive people of the time or en-
ergy to run social sci-fi organisations and edit fan-
zines. It's because of this that around half of Chi-
nese sci-fi fanzines come from university socie-
ties, 77 out of 165 to be precise. These campus
publications can be divided into society maga-
zines and society newspapers, including among
them anthologies, new work from members, anni-
versary editions, society histories and general
news. Due to various factors including member
numbers and society policies, the membership of
sci-fi societies can be quite unstable, with large
changes in the make-up from issue to issue.

Some universities are supportive of publications
by societies, such as when Harbin Institute of
Technology Sifei Science Fiction Association pub-
lished its ten-year anniversary magazine The Bu-
reau of Future History Archives this March, which
was 177 pages in total. It contained testimonies
from all the previous society presidents as well as
written works by members and over sixty A4 hard
copies were printed and distributed to former
members as mementos. A minority of universities
stipulate that societies cannot produce publica-
tions, such as when the Central South University
Flyover Science Fiction Association in April pub-
lished The Volume of Magic Fireflies—an antholo-
gy of members’ writings totalling 180 pages—it
contained original stories by members and inter-
views with previous presidents but was restricted
to only being circulated among the society’s
online network.

The first Chinese university sci-fi society publica-
tion can be traced back to 1994 when the Tianjin
University Science Fiction Association president
made a little four-page booklet. This story comes
from someone in the publishing industry but there
is no longer any physical evidence. The current
consensus is that the first sci-fi society magazine
was Sichuan University’s 1998 Singularity, which
was twenty-one pages printed in A5. It covered
commentary on sci-fi from its members, draft nov-
els and brainstorming columns, and an original
copy is preserved at the office of Science Fiction-
World in Sichuan. At that time, the Science Fic-
tion World magazine was in its prime and in Octo-
ber 1998, it ran an initiative “inviting two-hundred
sci-fi fans to join together and welcome in the
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year 2000”. Chinese sci-fi societies were still in
their infancy at this point, with only a dozen or so
around the country. Singularity’s inaugural state-
ment was “to lend our own strength to a youthful
Chinese science fiction”, and editor-in-chief of
Science Fiction World magazine Yao Haijun
wrote blessings for the magazine. He had in 1988
founded China’s first sci-fi fanzine, Nebula.

After some time, sci-fi societies began to spring
up all over, producing their own original publica-
tions each year. Examples include Sichuan Uni-
versity Science Fiction Association’s The Third
Eye (1998, in print); Sichuan Institute of Industrial
Technology Science Fiction Association’s The
Fifth Quarter (1999, in print, 34 pages); Peking
University Science Fiction Association
(Changping Campus)’'s Kunlun (2000, in print);
Wuhan University sci-fi society’s Back to the Fu-
ture (2001, online, 8 pages); Fudan University
Science Fiction Association’s Primeval Chaos
(2002, in print, 30 pages); and Beihang University
Science Fiction Association’s Singularity (2005,
online, 4 pages). However due to various con-
straints, most only published one or two issues
but these magazines remain important sources
for current Chinese sci-fi fans.

In 2000, Yunnan University Science Fiction Asso-
ciation collaborated with the Broad Review of Sci-
entific Reviews magazine press to publish the
Broad Review of Scientific Reviews: Science Sto-
ries of World Wide Watch Science fiction edition.
This is the only collaborative magazine ever
made by university sci-fi societies from across the
country but because the magazine press did not
provide funding as originally planned, there was
never a physical version. Over time, the creators
were unable to preserve the original magazine.

In 2003, Beihang University Science Fiction Asso-
ciation held the "Original Star" national university
science fiction joint writing competition, which was
attended by several future sci-fi writers while they
were still students. At the inaugural competition,
Xia Jia’s “The Demon-Enslaving Flask” won the
main prize of distinction; Chen Qiufan’s non-
fiction work “Choose the Beauty of the Beast" and
his short story “TGrave” won the prize for original-
ity. At the second instalment of the competition,
Hao Jingfang’s “The Fly of Ceres” won the main
first prize; Chang Jia's “100 Mile Creek Villa” won
second prize; while Qi Yue’s work “The Harring-
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ham that moved the world” won the Novoland
Prize awarded by the sponsoring magazine press
Novoland Fantasy. The competition was held
every two years until its fourth and final edition in
2009.

2006 saw explosive growth of the internet in Chi-
na, with users surpassing 100 million, at which
point Chinese sci-fi fanzines were also riding a
wave of originality, most of which were electronic
publications that emerged from online forums.
University societies were no exception, such as
Beijing Institute of Technology Science Fiction
Association’s Eleven Dimensions (2006, online,
49 pages). It is also of note that they collaborated
with Renmin University of China Science Fiction
Association and Beijing Foreign Studies Universi-
ty Science Fiction Association to co-produce a
regional university sci-fi society magazine, Magic
Minds (2007, in print). Although these publica-
tions generally only saw one issue, they con-
tained a rich mix of novels, commentary, news
and society histories. They still surpassed the
typesetting of any fanzines that had come before,
displaying a level of professionalism and maturity,
particularly Magic Minds.

In 2011, the presidents of Peking and Fudan Uni-
versity Science Fiction Associations had a strong
friendship, such that they produced a collabora-
tive journal, Light Spot (2011, in print, 30 pages),
producing two issues. Content included members’
writing, translations of novels, commentary and
novellas. In 2012, Dalian University of Technolo-
gy Science Fiction Association published their
annual journal Dagong Science Fiction (2012, in
print, 96 pages), while in 2013 Sichuan University
Science Fiction Association made a twentieth an-
niversary journal, Critical Point (2012, in print, 86
pages), arguably a model publication among Chi-
nese sci-fi societies, recording quality works, in-
terviews with former members, society history,
commentaries from members and much more.
There is quite a clear divide between Sichuan
University members before and after 2010, thus
there were few means of recording society events
prior to that year. Some members have gone on
to become famous sci-fi writers and industry fig-
ures, such as Xie Yunning (class of 1999), A Que
(class of 2010) and Sun Yue (class of 2011).

In 2018, Nankai University Lingnan Science Fic-
tion Association catalogued a range of common



Ca AR (TN AT TN B T S & AR L o
W TNEREERIZI P2 B 120104 LART A BT 61 2
A —E KW, Pl REil o R 2 iR s,
A RAEZ R RO E A RCER MM L, i =
T (19994% ) . Bdk (20104) AP (20114%)

farey
~J3 o

20184, R RFAR ML H I Gl w
W2 <7, ILFEFE T A (BL)F
WY (2018, M%%, 581D , KWIFAZL; 20214F, K
R EROIM 2T (LR FEZE) d)Radr
H A i, A R BB AN BRI A 5 45 DL AR
HRI I = =, SERCT MRy 22 BRI F AR, X
WA EZREEQUERE KN, fhEe & 1 B G0 ATl
B DRI FEETIE 2 7], R R RS 1A R A1
N, RS R A

WEIXHE, MARFARDEE 202155 ik
B “CRRBB RS SRR . BEE
TR T2 RATEE, IR (RIZIHES) At
BB SCR R HIE T AW (R s L 2 KR
$2) o, mEARA LR CHATE864) #fMR A 1
Ao WILTX—TAR, BH IR b R 22 %

81

AT ELER 7081 —20234E1 H

concepts and tropes that members often came
across, together producing The Science Fiction
Handbook (2018, online, 58 pages), which was
warmly received. In 2021 Tsinghua University
Science Fiction Association’s magazine Kingdom
Anonymous was published by Guangdong Eco-
nomic Press, China’s first university sci-fi maga-
zine to be officially published with an ISBN,
marking a transition from fandom to professional-
ism. A major player behind the scenes was head
of the creative department Yang Feng (a.k.a. Ar-
thur Liu), who leveraged the writing and transla-
tion departments to co-author the magazine. The
plan is to continue producing the magazine, with
a new themed edition coming out each year.

At this point it cannot go without mentioning the
“Historical Archaeology and Documentation Pro-
ject of Science Fiction Association Of Colleges
and Universities” set up by the author of this arti-
cle in May 2021. Following many people contact-
ing predecessors from societies, The History of
SF Association in Universities was published
with sponsorship from Science Fiction World. A
copy was sent to every society in the country,
eighty-six in total at this moment, and off the
back of this work, the author has been able to
take the coordination of Chinese sci-fi fanzines
to a new level. The author is currently preparing
a compilation of university sci-fi society materi-
als, which they hope will be published as a PDF
available online, further enriching historical
sources, available for anyone to read.

Former Sci-fi Society Members’ Careers

So, what have former members of sci-fi societies
gone on to do? Some have become teachers,
such as the leader of the Zhediang University
Science Fiction Association in 2000 who now
works at the South China University of Technolo-
gy, or the founding president of the Shanghai
Jiao Tong University Science Fiction Association
who took a role at the Central University of Fi-
nance and Economics. Others have gone into
research, like the founding president of the
Chengdu University of Technology Science and
Science Fiction Association of Singularity carry-
ing out foundational scientific research; the
South Chinese University of Technology Science
Fiction Association founding president now at the
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Shenzhen Huada Gene Research Institute; the
Guangdong University of Foreign Studies Sci-
ence Fiction Association 2004 founding presi-
dent now researches the political climate sur-
rounding the South China Sea; while the 2003
founding president of the Tsinghua University
Science Fiction Association works on space
launches. In addition, a few now hold manageri-
al roles: the 2001 president at Nanjing Universi-
ty of Aeronautics and Astronautics Science Fic-
tion Association works in civil aviation; the 2004
president from Northwestern Polytechnical Uni-
versity Science Fiction Association is in railway
management; while the Hunan Normal Universi-
ty Science Fiction Association founding presi-
dent set up a platform for sharing skincare in-
gredients. There are many more such examples
and each goes some way to show how during
their formative years, ways of thinking learned
from sci-fi have nurtured innovation and new
thinking, bolstering personal development.
Some might feel that sci-fi has gradually
evolved into a kind of gene that blends into their
daily lives.

Several sci-fi writers and researchers are former
members of societies: sci-fi researcher Li
Guangyi was a founding member of Peking Uni-
versity Science Fiction Association in 2003, ed-
iting the society pamphlet Star Rainbow (2004,
online, 4 pages). He is now the supervisory
teacher to the Chongging University Science
Fiction Association; Jiang Zhenyu was a found-
er of the Zhediang University Science Fiction
Association in 2009, editing the journal <«
(Infinite—2010, online, 52 pages) and is now at
the Chinese Science Fiction Academy under the
College of Literature and Journalism of Sichuan
University.

Sci-fi writer and activist Regina Kanyu Wang
was once a member of the Fudan University
Science Fiction Association, setting up and or-
ganising several editions of the Shanghai SF &
Fantasy Fantasy Festival; sci-fi writer Nian Yu
was the president of Shanghai Jiao Tong Uni-
versity Science Fiction Association. Both of
them have multiple publications.

Sci-fi editor Yulei was president of Beijing Nor-
mal University Science Fiction Association in
2002 and has worked at SF start-up Future Af-
fairs Administration, where several former Bei-
jing Normal University Science Fiction Associa-
tion presidents have worked; Japanese-
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language sci-fi translator Tian Yafei was presi-
dent at Beijing Normal University Science Fic-
tion Association in 2015; editor Meng Jie was
the first vice-president of the Sichuan Interna-
tional Studies University Science Fiction Asso-
ciation in 2007 and now works for Sichuan Chil-
dren's Publishing House; sci-fi editor Jia Tian-
yuan was a member of the Southwest Jiaotong
University Science Fiction Association and is
currently at the Sci-fi World magazine; sci-fi edi-
tor Wang Xinyu was president of Hefei Univer-
sity Of Technology HuBibing Stars Science Fic-
tion Association in 2017 and is now at Eight
Light Minutes Culture. Such individuals are all
subtly dedicated to Chinese sci-fi, making their
own personal contributions.

In summary, university sci-fi societies are an
integral part of research on the history of Chi-
nese sci-fi fans. Such records are a palimpsest
of the efforts of countless predecessors that
accompany each new height that Chinese sci-fi
reaches.

Note: The publication release dates and page
numbers indicated in this article are the first is-
sue of the magazine or the first issue that can
be traced.
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A Brief History of the Development of
Chinese SF Fanzines
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The development of Chinese SF fanzines is a
phenomenon structured in six distinct waves
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begin with, more often than not they are entirely
run by volunteers that juggle their commitment
with their own lives and jobs.

The first SF fanzine in China was Nebula (£ =,

Xingyun), created by Yao Haijun in 1988 with a
total of 39 issues. In a way, Nebula spearheaded
the first wave of SF fan magazines in China,
which started in 1994 lasting through 1996. With-
in this timeframe, the Beijing Science Fiction As-
sociation (BSFA) launched in April 1995 Issue 1

of their publication Cubic Light Year (377 G4F,
Lifang guang nian), with 29 pages. Cubic Light
Year ran for a total of 7 issues, mostly showcas-
ing works by BSFA members such as Ling Chen,
Xing He, Su Xuejun, Jiang Jianli, Yan Peng and
Yang Ping. There are other remarkable publica-
tions in this first period. Zhou Yukun and Zeng
Degiang devised a newspaper format for their
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“Universe Wind” (F*#iX, Yizhou féng), which
came out with 8 pages in its inaugural issue, with
a total of nine issues. Alien Space (FE=1A], Yi
du kéngjian), founded in September 1996 by Sci-
ence Fiction World's (SFW) Science Fiction Fan
Club with 4 pages in Issue 1, also started follow-
ing a newspaper format before eventually morph-
ing into a magazine on Issue 3 (26 pages), with a
total run of 26 issues. Additionally, Alien Space
served as a meeting point of sorts for many SF
fans to stay in touch. This was a step forward
from the past six years, when this exchange had
only been possible through Nebulae. Their steadi-
er communication brought forward mutual promo-
tion in the magazine, as well as the publication of
their own works. News of the founding of Alien
Space can be found in Liu Jian's Review of Chi-

nese Science Fiction Fanzines in the 1990s (201t
LI0FAUH ERIL) R iFE B4R, 20 Shiji 90
niandai Zhoéngguo kéhuan aihao zhé zazhi
zongshu) (published in Issue 4 of Readers’ Di-
gest, ¥, Dusha wénzhai, 2015) and Da-
gou's We Built a Spaceship (F&Al1i& 7 —f# 58 &
i,
(published in GAMECORES Ml#, Jihé, on 5 May
2019).

Wdmen zaole yi sb6u ytzhou féichuan)

The second wave of SF fanzines spanned from
1998 to 2000. This period coincided with the hey-

day of Science Fiction World (SFW) (F}ZJtH 5,
Kéhuan shijie), then circulating with 400,000 cop-
ies. Indeed, SFW encouraged SF fans all over the
country to embark on their own editorial endeav-
ours, many of them being middle schoolers and
university students that would then mail their cre-
ations to editorial departments. Though such fan-
zines still exist in the SF mag publishing world,
titles from this period alone were rather short-
lived, and therefore remain the most difficult to
verify.

It is worth mentioning that the Chinese Science
Fiction Online Association launched the first of
many netzines, Sky and Fire (&5 XA,
Cangqiéng hudyan) on 1 November, 1998. With
37 pages in its maiden issue and a total of 7 is-
sues, Sky and Fire featured works and commen-
tary from the association members, news, discus-
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sion series, etc. Where printed fanzines had dom-
inated the mainstream prior to 2006, with the
dawn of the Internet numerous netzines gradually
seized the scene. Furthermore, half of the volume
of fanzines came from college SF clubs, with new
publishing associations actively joining the ring
almost yearly.

Most of the groups that started science fiction fan-
zines in that period were created as paper maga-
zines after being called upon and influenced by
Science Fiction World, and then ceased publica-
tion for practical reasons when their influence
passed. SF periodical Strange Space (5% %],
Yidu kéngjian) discontinued its publication—
already confined to inner circles—in 2004.
Though Wu Yan brought it back for a one-off re-

turn focused on SF theory in 2007, Nebulae (&£

zs, Xingyun) also ceased its publication forever.

Over the past decade, the two most veteran and
influential print SF fanzines also halted their
presses, succumbing to the fall of traditional pa-
per media. The same period witnessed the rise of
electronic publications and new internet media.

In March 2014, Internet World Magazine (E.5%

KH#h, Hulianwéng tiandi) featured Chen Jiangong
and Li Xiaodong's piece "China's Internet Histori-
cal Development" (H B H.I ) A e 1 7 52 B Bkl
7, Zhongguoé hulianwang fazhan de lishi jiéduan
huafén). According to this report, 2006 represent-
ed indeed a landmark for the Internet in China,
becoming not only the mainstream medium for
media, but also a meeting point for the ever-
soaring crowds of domestic netizens, hitting just
over one hundred million. It is in this optimal envi-
ronment that the third wave of SF fanzines came
to be. Most of them were netzines edited by
online forums, such as Imaginary Flight (%)#4,
Huanxiang, three issues), produced by FLYINE
(KHHRLLIM, Féixiang kéhuan wéng) with a total
of three issues. Also from this period and equally
short-lived were Edge Review (i1%%, Bianyuan),
published by River of No Return (KILA EF4]i6
Iz, Da jiangdéng qu kéhuan luntan) for a total of
four issues, and Stardust, published by the
Huazhong University of Science and Technology
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Science Fiction Association (/R KR L)1
2>, Huézhoéng kéji daxué kéhuan xiéhui) for a to-
tal of 2 issues and 1 resume issue in 2016.

Fanzines in this third wave continued their inter-
mittent trajectory until gradually dropping out of
the scene around 2010. From April 2009,
Sanfeng, as the editor-in-chief, published 34 is-
sues of their fantasy literature magazine, New
Realms of Fantasy and Science Fiction (NRFSF)
(48 pages in Issue 1), thus marking the beginning
of a fourth wave of SF fanzines. NRFSF featured
many pieces from numerous renowned authors
and translators, and in 2010 it shared the spot-
light with the first edition of the equally pioneering
Starry Sky Awards (1 SCRIZJEZ ¥, Zhéngwén
kéhuan xingkdng jidng), which would eventually
be replaced by the Xingyun Award for Global Chi-
nese Science Fiction. Fire Horse SF (‘K %4Rl4],)
gathered all these facts in an interview on 25 May
2015 with Sanfeng titled “Rewarding Passing
Times with Awards rather than Awards with
Time” (5% HLLRI, MARGEIILLS H, Géi
suiyue yi jiangxiang, ér bushi géi jiangxiang yi
suiyué). In May 2010, a SF fan named Zheng Yu
published the first, 25-page issue of the monthly

magazine Chinese New Science Fiction (9 [E#t

%], Zhénggud xin kéhuan), which is still active
nowadays with over one hundred issues.

In 2011, Chinese web services company Baidu
launched the new forum magazine function of

their own online forum, Baidu Tieba (¥ FENANE,
Baidu Tiéba), otherwise known in English as Bai-
du Post Bar. A small group of SF aficionados
gathered around Baidu Tieba’s forum magazine
“bars” (i.e. topics of interest) and went on to cre-
ate their own publications there. Some of these

include Liu Cixin Bar's A Past Outside of Time (It}
6] 2 4M¥AE S, Shijian zhT wai de wangshi) (3 is-
sues) and Forum Magazine Science Fiction World
Bar (WSFS) (BIZJtHFHIEIEF], Kéhuan shijie ba
ba kan), published by Science Fiction World Bar
with a total of 5 issues featuring novellas, comics
and chitchat by Baidu Tieba community users. In
2013, science fiction as a literary genre started

attracting attention from a series of official organi-
zations and channels. Two examples of SF liter-
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ary magazines edited by such organizations
come to mind here. Chinese online database and
social networking service Douban relied on its e-
book reading division, Douban Read, to publish
Science Fiction Ark (F2]75 /%, Kéhuan fangzhéu)
(6 issues, with 133 pages in Issue 1). Meanwhile,
the large-sized educational science website Kedo
(WRHIsE FL 2R, Kéddu wiixianpti), run by Beijing
Science and Technology Association with support
from Beijing Municipal Government and otherwise
known in English as Tadpole Stave, edited Tad-
pole New Era (lZ]#f 41X, Kéhuan xin shidai) (8
issues in total, with 55 pages in Issue 1). Also in
2013, Li Lei launched the periodical Science Fic-
tion Collects (B4 CL, Kéhuan wén hui) (20 is-
sues in total), driving crowds of SF fans to further
expand the genre. However, work pressure even-
tually forced Li Lei to bring Science Fiction Col-
lects to a hopefully temporary hiatus.

Remarkably, Chi Hui's Minimum (#%/IME&, Ji xido
zhi) represented a first attempt of sorts for Chi-
nese domestic SF fanzines to transition onto a
semi-professional model, i.e. meeting the classifi-
cation standards set up by the Hugo Award.
Listed at Douban Read at a price of 1.99 yuan
per issue, Minimum hit an average sales volume
of 185 copies in the first month and 40 in the sec-
ond month, with plenty of contributions by famous
SF writers for each of its five issues and over 160
pages in Issue 1. Dismal as these figures may
appear, Chi Hui’s bold attempt is worthy of praise.

On 8 May 2014, the first of six issues for the fan-

tasy literature e-journal Buzhou (A&, Buzhéu)
saw the light with the entirety of its contributions
coming from famous writers, as was the case for
the aforementioned NRFSF. In 2015, a group of
online SF fan organizations banded together to
support each other and further the production of
SF literature periodicals such as Huangqi SF

()8 RI4], Huangqi kéhuan)—published by the
Huanggi Science Fiction Association of Chang-
sha University of Science and Technology with a
total of 12 issues and 30 pages in Issue 1—and
Science Fiction Bimonthly (B4 A 4%, Kéhuan
shuang yue zazhi), which ran for a total of ten
294-page issues by Baidu Tieba community Sci-

ence Fiction Bar (RlZJ/Nitlt, Kéhuan xidoshud
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ba). These publications eventually led to the
surge of a fifth wave of SF fanzines, featuring a
variety of works by famous authors. For instance,
the team behind Science Fiction Bimonthly
sought to acquire the publication rights for Han
Song’s SF story A Genderless Nation—Sherlock
Holmes in Novoland (Jott 2 El——#&/REERTE L
I, Wixing zhi gué—Fu'érmosi zai  Jitizhou).
SFW editor Bill Black also compiled a series of
works by classic SF writers, including Jules
Verne. These periodicals clearly devised a strate-
gy where they first showcased the work of accom-
plished authors both past and present in order to
lure in emerging, contemporary writing. Though
they were relatively successful at first, the fact
that these were all unpaid features became an
insurmountable problem. Eventually, the maga-
zine came to a definite hiatus in December 2016.

On 14 June 2017, sci-fi fan Guardian Apprentice
(SF42E4E, Shoéuhu xuétd) launched a project

known as the Apprentice Library (“#4£ 3, Xuétu
weénku), gradually sorting out all publication rec-
ords of foreign language SF translations in China
and releasing the periodical results regularly (like
the progress report of “The Fanac Fan History
Project”. In 2018, their efforts eventually resulted
in the publication of A Catalog of World Science

Fiction Writers in Translation (it 5-RM4IVE X AE f
¥ H%, Shijié kéhuan zudjia zudpin yiwén
muld) (595 pages). Many translated names in the
Chinese Science Fiction Database (CSFDB) (+

YRILIEIEEE, Zhongwén kéhuan shujoku) are
drawn from this catalogue heralding the then in-
cipient trend of data collection for SF fanzines
nationwide. The data collected by Apprentice Li-
brary also includes SF stamps and other non-
fictional materials. Apart from that, the authors of
Apprentice Library, also in January 2022, re-
leased the 126-page title History of the The Histo-

ry of SF Association in Universities (iR R %)<
RIESL, Gaoxiao kéhuan xiéhui fazhan shi) with
the sponsorship and support of SFW and equally
oriented towards data preservation purposes.

On 6 June 2019, Sanfeng gathered volunteers
and launched on the WeChat public channel the
online SF periodical Nebula Science Fiction Re-
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views (£ =FBH4I1FiE, Xingyan kéhuan pinglun),
with a total of 21 issues seeking to publish SF
reviews. On 30 June 2020, a group of fans from
SFW’s third main QQ official community inde-
pendently produced the SF monthly publication

SF Jianghu (Bt%J{Li#], Kéhuan jianghu), still ex-
tant at 27 issues. On 10 April 2021, Chinese SF
scholar Li Guangyi launched Issue 1 (38 pages)
of his research-oriented periodical Newsletter for
Science Fiction Studies (FlZJWF7TiE I, Kéhuan
yanjia tongxun), with a total of 6 issues. On
March 2 2022, Tianluo_qgi and Latssep launched
on the WeChat public channel the monthly paper

Chinese Science Fiction Paper Express (4 3}
ZJW S, Zhongwén kéhuan lunwén sudi), still
ongoing with a total of 6 issues. These publica-
tions all led to a sixth wave of Chinese SF fan-
zines that is sure to further develop in the future.
However, there is still plenty more oral history
and SF material for us to gather in order to fully
understand the stories behind each of these
waves in the history of domestic science fiction
fanzines. Hopefully there will come a time in
which we will be able to present a detailed ac-
count of Chinese SF fanzines from the perspec-
tive of their founder members—both at the start
and the end of their respective journeys.

Foreign SF enthusiast David Ritter, on his part,
has compiled a total of three publications about
the history of foreign SF fandoms, including
many novel manuscripts, correspondence be-
tween fans, plenty of SF fanzines and other ma-
terials. Will it be possible for China to have its
own collection of such materials?

Most domestic SF fanzines from 1988 to 2000
were published in a physical format, and it goes
without saying that for a magazine such as Nebu-
la, active for nineteen years, there was a great
deal of letters circulating between everyone in-
volved. None of these publications enjoyed large
print runs, so existing copies are scarce these
days. As for relevant correspondence records,
one is usually safe to assume that they’re no
longer around due to a host of reasons, with pen-
pals moving places being just one of them. In any
case, after the millennium, the Internet gradually
became mainstream, thus facilitating most ex-
changes on various communication platforms
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such as forums, WeChat, QQ and blogs. Howev-
er, with forums, blogs and even social network
platforms such as Renren gradually dwindling
down, plenty of past data has also vanished. Fur-
thermore, chat records for both QQ and WeChat
are the first thing to go when storage space is
running out.

Additionally, it's worth noting that desktop com-
puters just barely became popular in 2001, while
smartphones only entered the mainstream in
2009. At that time, people generally snapped pic-
tures with their cameras before transferring them
to their home computers. The prices in 2001
made it so that only a few Chinese families could
afford cameras and film to take pictures—
graphics were, in fact, a luxury. As for current
sources of information, for a long time in the past
the only graphic materials available to Chinese
SF fans were Guan Haiyin's Chinese SF Film

Festival series (' ERIZ)F &, Zhdnggud kéhuan

yingzhén). His photos have indeed made the
rounds in many SF conferences.

The author contacted a number of old-school SF
fans from 2000 to 2010, hoping to collect some
memorabilia of their communications in the past.
However, such memories seem to have only re-
mained in their minds. As a consequence, cur-
rent research efforts have been greatly hin-
dered—written records are crucial here.

While oral history should, in a certain sense, be
regarded as a supplement to physical data, in the
absence of these we have been forced to make
some concessions. Following this very same line
of thought, we must turn to the already existing
compilations of SF magazines for further inter-
pretation.

| would like to close this piece with a heartfelt
recommendation—the Jiulong Project (http://
www.sfjiulong.org/), a not-for-profit devoted to
digitalizing science fiction fanzines named after
the late SF collector and big SF fan Xu Jiulong.
Jiulong Project has thus served as a historical
publication archive for Chinese science fiction,
striving to preserve many of these old fanzines
electronically, paying homage to the memory of
the man who himself edited one issue of a fan-

zine under the name of Ladder towards Sky (I
FK¥f, Shang tianti) (1995).
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